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Course Description

Course Objectives
Since the inception of the 21st century, photography has been

viewed as part of fine art and it has gradually become one of the
curriculum highlights for domestic and international graduate
schools of art. Understanding how to recognize images has turned
phenomena in 21st century and will be the significance of the study
in the future. The objectives of this course are as follows.
1. Knowing of the importance and artistry of modern
imaginative media and materials.
2. Exploring the issues of aesthetics, production and transfer
between images and Art.
3. Qualifying for the visual perception and analytical abilities of

images.




4. Projecting the discussion of the comparison of contemporary
Theories of Art and the types of inventions of new media.

5. .The curriculum links the SDGs of sustainable practice of the
United Nations to achieve the goals of teaching innovation
and social linkage.
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Course Description

The course will be discussing the nature of conventional and digital
images, still and moving photography or videotaping, animation,
experimental movies and other issues of contemporary aesthetics of]
images such as the image devices. The course content will have
several themes according to the varied aspects of documentary
context, structure, style and influence of the artwork of artists and
historical development and discussions of images. The course is
intended to reconcile the human visual thinking from 19th century to
the present which includes the operations of scientific evolutions,
reappearance of the world, intervention and introspection of]
observing and the understanding of its impacts and usage in the
concept of modern thoughts of Art. Last but not least, the knowledge
of aesthetics learnt from this course will be analytically applied to
the report of the discussions of images with the intent to create the
methodology of image context analysis. In addition, the teaching
content of this semester is related to the SDGs of the United Nations'
sustainable practices as follows: it can promote SDG9 industrial
innovation and infrastructure construction and SDG11 sustainable
urban and rural development. In particular, industries can have
innovative possibilities in materials, preservation technology,




management and maintenance. Based on the field interviews and
rich cultural and historical images that preceded the exhibition " Old
Friends s Hometown « Tayowan Anping---Anping Port and

International Vision in the Historical Photographs
(1880-1980) ", the humanistic image of the Anping area was

reconstructed to achieve The purpose of teaching innovation and
social links.
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228 — McGill Queens ,New Perspectives on Identification in
Contemporary Art and Visual Culture
Diarmuid Costello and Margaret Iversen ed., Photography after

conceptual art.
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Course Schedule

In depth study of historical and contemporary issues as they
pertain to the photography medium. A wide range of theoretical and
conceptual topics will be explored.

1. A Brief History of Photography




Nineteenth-century art and photography

Documentary photography

Theory of image (Modern,Post-modern,Contemporary)

Women writing * photography

Research symbolic image

Image production and ideology

Cultures of vision: Images

Behavioral and psychoanalytic of Photographer

10. New Media ,New Images

11. Deleuze &image(cinema,animation)

12. Photography as a variety of ways in the field of contemporary
art

13. Photography as a variety of ways in the field of contemporary
art

14. Analysis of Asian Photographic Art

15. Analysis of Asian Photographic Art

16. Study of Photography Creation * Photography Practicum

17. Research, Report, Wrighting, Present

18. Research, Report, Wrighting, Present
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Course Requirements

Pre-class study & research, extracurricular reading, exhibit visit &
interview research, and final term paper
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Final term paper: 40%
Rosenblum Naomi , A world history of photography , Abbeville
press, 1984.
Rouille Andre , Lemagny Jean-Claude ,..Histoire de La
Photographie ,Bordas, Paris 1986.
Newhall Beaumont , The History of photography , from 1839 to the
S present day , The Museum of Modern art N.Y. 1949.
References Fried, Michael. Why photography matters as art as never before.

New Haven: Yale University Press ,2008.
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Régime, Cambridge University Press (Cambridge, New
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Mass. : MIT Press,2004.

Barrett Terry, Criticizng photographs-Intoduction to Understanding
Images, Mayfield Publishing Company,USA, 2000.
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Picasso,New Haven: Yale University Press, 2000.
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Italy , 1998.
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